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MENU

Eb

1 (6+5+4)

2 (5/4)

3 (3/4)

4 (5/4+3/4)

5 (5/8)

6 (5/8+3/4)

7 (3/8)

8 (3/8+5/8)

9 melodic tranfomation of 8

c patrick brennan
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10 complementary opposite to 8

11 response to 9

13 mix of 7 & 10

14 8th notes

15 1/4 notes

16 5+4 in 9

12 mix of 4 & 10
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17  a derived melody

18 6+5+4

percussion: 3s

5s

complement to line 16


